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ADVERTISEMENTS. THE VIOLIN ‘TIMES. Avaust, 1894, 


The “CARRODUS” VIOLINS 


ramed by permission cf J. T. CARRODUS, Esq., the eminent Violtmst) 


received the approbation ef some of the greatest English and Foreign Masters 


andl Experts. 


The Wood of which they are made if beautiful in grain—very old—and naturally 
iedvand the workmanship is of the very highest order; in short they are emphatically 
the very tinest work of the modern French School. 


Made in Three Models, full particulars of which can be had on application. 
Uniform Price £8 8s. Od. 
Pestimouial from J. T. Carkopus, Esq.. -Eveenet Poronasxi, Esq., JoHn Broapnovsr, Esq. 


“enor PABLO SARASATE, and many others. 


Price List of Musical Instruments of every description sent free. 


HAYNES & Co., Ltd., 


14, Gray’s Inn Road, London, WC. 
BEARE, GOODWIN & Co. 


Have always an tmmense stock of Genuine Old 


Violins, nae Cioloneellos, Guitars, Batis ée., 
Including many fine exayples of the OLD ITALIAN MASTERS. 





Speciality :—-Guaranteed italian Viclins 
from £20 to £40. 


The June Catalogue of Old Instruments (with prices) is now 
ready, and will! be sent Post Free on application. 


BEARE, GOODWIN & Co. have been importers for many 
years, and having numerous agents abroad, are constantly 
receiving consignments of VALUABLE OLD INSTRUMENTS 





Importers of the Finest Harmonic Strings (Three Sample 
Strings Post Free for 13 Stamps). 


ENLARGED Copies OF THIS 
SKETCH MAY BE HAD, Price 1s. 


186, WARDOUR STREET, LONDON, W. 


(One Dior from Oxford Street.) 








Our next issue will contain the Portrait of Miss ELDINA BLIGH. 
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nence with No. 3 (January issue). 
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All communications, invitations, lickeis 
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CURRENT EVENTS AND CONCERT 
NOTE 


“AT HOME.” 

Miss Liza Lehmann gave her farewell con- 
cert at St. James’s Hall, on July 14th, when 
she had the support of the violoncellist, Mr. 
J. Preuvencers. 

Miss Kmily Shinner and Mr. Leonard 
Borwick brought their enjoyable series of 
Chamber Concerts to a close on July 12th, 
at the small Queen’s Hall. The entire pro- 
gramme cousisted of works by Bralims 
amongst them his Sonata in D minor, Op. 
108, for pianoforte and violin. 

Several concerts have been given from time 
to time by the students of the Royal College 
of Music, one of the most interesting of which 


took place on July 19th. The College 
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Orchestra was heard to great advantage in 
the “ Anaecreon ”’ overture by Cherubini, and 
the Italian Symphony by Mendelssohn. Miss 
Maria Motto showed a great promise in her 
rendering of the first movement of Max 
Bruch’s Violin Concerto, No. 2, Op. 44. 

The students of the Metropolitan College 
of Music gave their last concert at Holloway 
Hall, on July 17th. The orchestral works 
given by the College Orchestra under the 
direction of Mr. C. J. Dale, were performed 
in an excellent manner, and ineluded Rubin- 
stein’s Ballet Music to ‘‘ Feramors,’” Beetho- 
ven’s Pastorale Symphony and Mendelssohn’s 
Overture to ‘ Athalie.” Miss Daisy Frost 
and Miss Carrie Samuel were heard in Alard’s 
Faust and the Allegro from Spohr’s 9th 
Violin Concerto, and a violin duct by Dancla 
was given in w highly promising style by 
Misses Jessie McLaren and Helen M. Simith. 
A trio for three violins by Leonard was 
played Ly Misses Daisy Frost, José Dubois, 
and Margaret Sutton, with great precision. 

Miss Marianna Eissler appeared at the 
Charity Concert given by Madame Patti, at 
Swansea. She was heard in several violin 
solos. 

Master Huberinann, the boy violinist, 
appeared at a Charity Concert at St. James's 
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Hall, on July 12th. He created quite a 
sensation by his marvellous rendering of 
Wieniawski’s Concerto in D minor. He was 
also heard in a Nocturne by Chopin, which 
he gave with great expression, and in a highly 
finished manner. 

Bioxuam. — The Bloxham Musical Society gave a 
very successful concert in the National School Room 
on July 14th, a feature of which was the excellence of 
the instrumental music. One of the last executed 
items on the programme was a trio, * Divertissements,”’ 
by Oscar Wagner for two violins and ’cello, the per- 
formers being Miss 8 range, Miss Kimberley, and Mr. 
Galpin. Herr Hain contributed two vioin solos, 
‘* Polonaise,” by » ieniawski, and ‘ Suite,’’ by Franz 
Ries; in both of these pieces he played with great 
skill and taste, receiving hearty applause at the end of 
his performances. Mr. Stanley Galpin played Popper’s 
“ Arlequin,” in a highly promising manner. 

WALEs.—At the Royal National Eisteddfod of 
Wales, held at Carnarvon from July 10th to the [3th. 
a prize of £5 5s. was offered for the best rendering of 
Schubert’s beautiful quartet in E, Op. 125. Five 
parties competed and the prize was awarded to the 
Pontypridd String Quartet Party. The adjudicators 
were: A. J. Caldicott, Mus. Bac., Cantab.. George 
Miller, Mus. Bac., Cantab.. and John Thomas, 
(Pencerdd Gwalia). They spoke very highly of the 
rendering of the Pontypridd Party. 


“ ABROAD.” 

Our Weimar Correspondent writes : 
The Meeting of the Artists of the ** Al/gemener 
Deutscher Musikvcrein,” took place at Weimar 
in June. There was, of course, a large gather- 
ing of artists, and the concerts which were 
given were throughout of the highest interest. 
The proceedings opened with a hymn to the 
Grand Ducal House of Saxe-Weimar which 
was followed by a short speech. Rubinstein’s 
Violoncello Concerto in A minor, Op. 65, was 
then played by Prof. Julius Klengel. It is 
perfectly marvellous to me how this inaster 
of the ‘cello, who yives lessons to over 40 
pupils each week, finds time to keep up his 
own practice. His playing was distinguished 
for the greatest purity of tone and intonation. 
At the 2nd Chamber Concert the Halir 
Quartet, consisting of Messrs. Karl Halir, 
Karl Markees, Ad. Miiller, and Hugo Dechert, 
made its appearance. They gave a wonder- 
fully smooth performance of Sgambati’s 
interesting Quartet in C sharp minor, Op. 17. 
A still better performance was that of Brahms’ 
recently revived Pianoforte Trio in B major ; 
it was superbly played by Messrs. Staven- 
hagen, Halir, and Dechert. Apropos of Prof. 
Halir, who is a resident of Weimar, I hear 
that he has just been offered and has accepted 
the post of ‘ Concertmeister”’ of the Royal 
Orchestra of Berlin. 

Henry Marteau, the violinist, is going to 
make a short professional tour in autumn 
through Sweden, Norway and Denmark, re- 


turning to America for a tour in January 
through the Southern States, Cuba, Mexico, 
and California. He will not be heard again 
in the Eastern and Northern States until! the 
season of 1896-97. 

Mdlle. Edith Smith, whose portrait we 
published in our June issue and who it will 
be remembered is a pupil of M. Cornélis, has 
just won the first prize, with distinction, at 
the Brussels Conservatoire for violin-playing. 
We sincerely congratulate the young artist, 
and shall always be pleased to hear of her 
future successes. 

Miss Geraldine Morgan, of New York 
fame, is now said to be the owner of a 
genuine Stradivarius violin, which originally 
belonged to Dr. Joachim. It was purchased 
by Mr. George Greer and Miss Greer, who 
presented it to Miss Morgan. 

Edouard Remenyi is touring at present in 
the U.S., America. 

During Edward Grieg’s last visit in Paris 
he heard the Hungarian violinist, Mons. 
Eugen Adorjan play at a concert, and the 
Norwegian composer was so delighted with 
the performances of the young violinist, that 
he invited him to come and give concerts in 
Christiania, and also promised to compose 
especially for him a new violin sonata. 

We regret to announce the death of the 
Swedish violinist, Madam Amanda Roéntgen, 
née Maier, who died recently in Amsterdam, 
aged 41. Some years ago she married 
Professor Réntgen of the Conservatoire 
in Amsterdam. Madam Amanda ‘Rontgen 
was a talented violinist and composer. 
A Violin Sonata and a Romance for violin 
and piano are very highly spoken of by 
Scandinavian and German critics. 


A SHEEP IN WOLFF’S CLOTHING. 


One of the latest contributions to the 
literature of the violin is the small pamphlet 
entitled, ‘‘ Fiddle Frauds, and how to detect 
them,” by William Wolff. The author has 
disguised his identity, but we may add that 
he is a professional violinist, with apparently 
a limited knowledge of the subject he has 
taken in hand. The second paragraph of his 
book referring tothe invention of the violin is 
utterly wrong. We do not believe that any 
proof is at present forthcoming for assigning 
the invention of the violin to any one particular 
person. As for Duiffoprugcar who has been 
suggested as the inventor of the violin, this 
question has been dealt with recently in 
noticing the translation of Niederheitmann’s 
book made by Mr. W. H. Quarrell. The 
author supplements this by speaking of violin 
makers such as Hans Frey, Magnus Stegher, 
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Michael Harburg, and Hans Man, as a fur- 
ther proof of the early Italian violin-makers 
having been of German descent ; and he will 
perhaps be considerably shocked at our 
ignorance when we state that we have never 
seen any intruments made’ by these makers, 
nor do we believe that these men existed as 
violin-makers. They appear as such in 
certain bocks that have been written, but this 
is not, in itself, sufficient proof, and as for 
ihe violin being of German origin we have 
come across no reliable evidence in support 
of this. 

The statement that artists have found it diffi- 
cult to procure violins by the great makers 
as the most valuable and __best-made 
specimens have been bought up at speculative 
prices by collectors, in whose possession, to 
a great extent, it is inferred that they still 
remain, is without foundation. If it is 
true, who are these collectors, and where are 
these instruments? It is pretty common 


knowledge that all the fine collections that 
existed—which never numbered more than 
seven or eight—have long been dispersed. 
Another argument that is put forward in the 
pamphlet is the old one that many others have 
made violins that are as fine as those made by 
Stradivari, Guarneri, Amati, and a few other 


makers familiar to us all, but that their 
werits have never been recognised. This is 
a great slight upon the whole of the players 
of the past and the present. If these 
neglected makers as Mr. Wolff describes 
them, had made violins equal to those whose 
instruments have stood the test of time, their 


tonic merits would surely have been recog- 


nised, especially as in those days a man 
could not get his work known by adver- 
tising or the many other commercial methods 
of our times, but had to depend upon a 
very slow and gradual recognition. In fact, 
the merits of a particular maker’s work, 
were determined then, as now, by the 
players, and to cast a slur, as this pamphlet 
does, upon the earnest violinist by describing 
his preference for a violin with admittedly 
the finest tone, as prejudiced, is beyond all 
discussion. The statement made that three 
great players were unable to distinguish the 
tone of a copy made by one of the commer- 
cial violin-makers of our time, from that of 
an undoubted Stradivari, can hardly be 
believed by anyone, especially if they happen 
to have known the players and the maker in 
question. This story emanates from an 
American source, and is “ bunkum” pure and 
simple. To claim that this American violin- 
inaker has taken the lead in the renaissance 
of violin-making is unworthy of consideration. 
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To show that a fairly general recognition has 
always been given to any makers of merit, 
we may cite one among many _in- 
stances, viz., the use by Corelli of a violin by 
Albani. This proves that one great player 
at least recognised the merits of an instru- 
ment by a lesser known maker ; but apart 
from this it remains to be said that no other 
makers have made violins so well as the few 
whose names are so well known, and they 
consequently have not the same _ tone, 
The statement that these so-called neglected 
makers resorted to imitating the violins 
that were so much in demand will not 
bear investigation. Can anyone produce 
violins made by contemporaries of Stradivari 
or Guarneri, which can be called imitations ? 
We know of none ; and unfortunately all the 
violins we see made by the Italian, German, 
and English makers of the last century are 
either exaggerated copies of Stainer, or 
fiddles made after the workman’s own ideas. 
One of the great difficulties we have to con- 
tend with is the fact that the tone principles 
of Stradivari, Guarneri, LBergonzi, and 
Maggini, were not recognised by the numerous 
fiddle-makers of every country in the last 
century. Consequently we have no violins 
old enough made upon the lines laid down 
by these great makers, otherwise we should 
now have had instruments made on correct 
principles, and no matter if they had been 
badly finished, they would have run the 
others close as regards tone. 

The rare label fourd in a few violins bear- 
ing the words, ‘‘ Sotto disciplina Stradivari,” 
was only used by his two sons and Carlo 
Bergonzi, after Stradivari’s death, merely to 
imply that the violins are made in his style. 
He never inserted the words, ‘‘ Sab disciplina 
Stradivari,” on a label ofhis own. If he did 
will Mr. Wolff name the violin bearing the 
words ? 

We agree with the author that the most 
suecessful copyists of the Cremonese makers, 
and the first to recognise the truth of their 
tone principles, were Englishmen, and the 
first copy of a Stradivari was made by an 
Englishman. ‘This man’s violins are rare, 
and his name is not given, in spite of the 
great merit of his work, among those given in 
the pamphlet under consideration. 

In conclusion, the so-called ‘‘tricks’’ are 
gross exaggerations, and we doubt very much 
whether such things are done. They are 
certainly not done in this country, and such 
vulgar imitations would never deceive any- 
body but the merest tyro, who is easily taken 
in without resorting to such methods. We 
think we have said enough to show that in 
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spite of the good intentions of the author, 
the pamphlet contains many ill-informed 
and prejudiced statements. We can only 
regret, also, that the general data of the 
book have not been more carefully collected, 
and that so many erroneous ideas have been 
disseminated. 
Francis HouMes, 


OBSERVATIONS. 

I am pleased to see that my remarks upon 
the “Scottish Stradivari’? have attracted 
the attention of so able a writer and so keen 
a critic as Mr. Honeyman. I may say that 
I have seen a violin made by Mr. Thomas 
Ruddiman, of Aberdeen, which I thought had 
a very excellent tone, and which appeared to 
have been made by a workinan of some 
originality. However, I should like to know 
something more about him. Did he carry 
on the business of a violin-maker at Aberdeen, 
and gain a living by violin-making? If so, 
what has become of his instruments, as but 
few seem to be now in existence? I suppose 
the real reason for his name being almost 
unknown is that, like so many other small 
makers, he used no printed labels, and in all 
probability his name has been removed when 
existing by some of the many persons who 
dabble in violins, for obvious reasons. I have 
been told that within a little more than 
100 years Scotland has possessed quite 50 
violin-makers, but their names are not known 

word at large. Can anyone supply 
this infoimation? for, although it would be 
impossible to write about their work, their 
naines might be published. It would gratify 
me to see Mr. Honeyman or some similar 
enthusiast publish a little brochure on the 
violin-makers of his country, 


I also see that the remarks I made about 
the exaggerated statements concerning the 
prices paid for Italian instruments have been 
noticed by another correspondent, Mr. Payne 
The writer in ‘‘ Answers” did not say that 
the Gillott collection was valued at the 
present day at £20,000, but implied that this 
was the valuation put upon the collection at 
the time of the late Mr. Gilliott’s death. 
The figures quoted, in view of what the 
collection actually realised when sold by 
auction, were certainly fallacious, and I do 
not believe, if this collection was sold over 
again in its entirety at the present day, that 
it would bring such a sum as £20,000. Of 
the many Stradivaris, Guarneris, and other 
instruments in the collection, how many do 
we hear of now? It is a sufficient proof of 
the inferior quality of most of the instruments 
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that all association of them with the name 
of Giliott is almost forgotten; and beyond 
the- ‘‘Emperor”’ Strad belonging to Mr. 
Haddock, and some two or three others, we 
hear next to nothing of instruments from this 
collection. With regard to the other figures 
mentioned by Mr. Payne, I reserve my 
opinion until | see such sums actually paid. 
I do not believe all that meets the eye in this 
direction. 


The musical press has mentioned the 
appointment of Senor Arbos, the new violin 
professor at the Royal College, but it has 
told us nothing about him ; but perhaps this 
is a matter of greater concern to violinists, 
and has therefore been left for a violin paper 
to deal with. Senor Enrique Fernandez Arbos 
was born at Madrid on December 25th, 1863, 
and commenced the serious study of the violin 
at the age of six anda half. There is no 
doubt that he inherited some of his talent 
from his father, who was also a musician. 
He first studied under the principal violinist 
in Madrid, Senor Monasterio (a pupil of De 
Bériot), who is still, although an old~man, 
director of the Chapel Royal at Madrid. His 
abilities were noticed by the Infanta Isabella, 
who sent him to Brussels, where he remained 
for three years under Vieuxtemps. He left 
Brussels to go to Berlin, and of his long and 
intimate association with Professor Joachim, 
it is almost unnecessary to speak. He is not 
only gifted as a violinist, but possesses abili- 
ties axa composer ; and while belonging in 
one sense to Joachim’s School of playing, he 
has retained much of the Spanish indi- 
viduality. The opinions of Joachim, Sarasate, 
and others, concerning his playing, need not 
be quoted here, and his addition to the staff of 
the Royal College of Music is a decided gain 
to those who will enjoy the advantages of his 
teaching. 

OBSERVER. 


THE HUTCHINSON SALE. 


SOME EMOTIONS AND A MORAL. 


More ravings have recently been recorded 
upon the subject of old violins and their 
prices. This time it is the “Sun” | that 
suffers from its own stroke. We are 
informed thas a Guarnerius called the 
‘ King,” when it was last sold brought the 
sum of £3,000. It is hardly necessary to 
remark that this statement is absolutely 
incorrect. It is pretty well known that 
there are two violins by Joseph Guarnerius 
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del Jesu, for which this title is claimed. One 
belonged to Mr. David Laurie, and was 
formerly in the Adam collection ; and the 
other was sold by the late Mr. George 
Hart to the late Mr. Hawley. Mr. Laurie 
claims that his is the “King,” and Mr. 
Hart did likewise ; and this ridiculous 
controversy has never been settled. At any 
rate, neither of these violins has ever fetched 
any such sum as £3,000. The highest price, 
publicly recorded, that has been paid for a 
Guarneri instrument was the sum of 600 
guineas for oné dated 1733, which was sold 
by Messrs. Foster, the auctioneers in Pall 
Mall, on July 13th, 1876. This sale attracted 
considerable attention at the time, as 600 
guineas was the highest price, up to that date, 
that had been paid in the auction room for 
any violin. It will, no doubt, interest many 
to know that this violin has recently become 
the property of Mr. Ysaye, of Brussels. It is 
very gratifying to see so great a player as 
Mr. Ysaye using a Guarnerius for solo pur- 
poses, as except Mr. Carrodus, Mr. Ludwig, 
Mr. Sons, Mr. Schiever, and one or two 
others, there are no eminent players using 
instruments by Stradivari’s great rival. 

A collection of violins of some little interest 
in its way, as it represents the fiddles of 
modern commerce, was sold by Messrs. 
Puttick and Simpson on July 24th. These 
instruments were collected by the late Mr. 
John Hutchinson, of Barnsley, and his object 
was doubtless to form a collection represent- 
ing the violin-making of the present day. 
The collection numbered upwards of fifty 
vic'‘ns, and the fiddles of Markneukirchen, 
as might be expected, swamped everything 
else by their number. It is difficult to name 
the actual makers of the violins in this col- 
lection, as they belonged to that class of 
modern fiddle, which is sold under a well- 
known and advertised brand. There was 
that monstrosity in the violin world called 
the “ Russian ’’ violin, the ‘‘ Wolff ”’ violin, 
the ‘‘ Carrodus ”’ violin, the Collin-MMezin, 
Chipot-Vuillaume, and Breton violins ; and 
last, but not least, instruments bearing the 
brand of Lowendall, of Berlin. One of the 
instruments made by the latter was orna- 
mented with the head of Joachim carved in 
relief on the back ; while another bore the 
head of Wagner. We presume the players on 
such instruments require some powerful 
inspiration to continue their use. One name 
appearing in some of the instruments seems 
to be a new one. and we should be much 
obliged to anybody who could tel) us whether 
there is such a maker in existence. According 
to the label in an obviously Markneukirchen 
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violin, the maker was one Carlo Storioni, and 
the label is dated 1887. The object in insert- 
ing such a name as this is pretty evident, if 
the man does not exist, as seems probable. 
The average price realized by most of the 
lots in the sale was 15s., and for the more 
important lots the following prices were 
obtained :— 


Lot 159. A violin by Collin Duchéne, of 
Nancy, £1 10s. 


160. A German violin, by Wolff Bros., in 
1877, 15s. 


162. A French violin, made at Mirecourt, 
labelled ‘‘ Carrodus Violin,” 31s. 


169. A violin made at Markneukirchen, 
labelled Carlo Storioni, 1887, 18s. 


172. A ditto, with head of Joachim carved 
in relief on back, 25s. 


174. A violin, by Lonais Lowendall, of 
Berlin, 20s. 

186. <A violin, by Colin-Mezin, of Paris, 
278. 

207. An English violin, made by Longman 
and Broderip about 1770, £5 17s. 6d. 


208. A French violin, made by FP, 
Breton, of Mirecourt, 16s. 

210. A French violin, by Chipot-Vuillaume, 
1890, 38s. 

It will be observed that the highest price 
realised for any violin in this collection was 
£5 17s. 6d., by lot 207, described as an 
Inglish viol made by Longman and 
Broderip. We congratulate the person who 
had the judgment to buy this, as he undoubt:- 
edly obtained an instrument worth more than 
he paid for it, and one that was in many 
ways a most excellent example of English 
work. It possessed a character and a distince- 
tion which not one of the other instruments in 
the collection had, and we should be 
sorry to say what they would be likely 
to realise if they were to be sold a 
hundred years hence. It is gratifying to 
be able to once more record the better 
prices being obtained for English instruments. 
It should be encouraging to the many in this 
country who are striving to do really honest 
work. It was mentioned in the room that 
very much more than the sums realised had 
been paid for the instruments ; but no doubt 
new violins like everything else that is new, 
when sold in the auction room are regarded as 
second hand, and it is only after years have 
gone by and the maker’s work has stood the 
test of time, that their merits are properly 


recognised. ' 
TRINITA, D.M. 
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NEW VIOLINS FOR OLD. 
E. HERON-ALLEN. 


(Continued from page 135.) 

It has been to the interest and profit of chroniclers 
and quidnuncs to record and exaggerate these figures, 
and a writer in the VIOLIN TIMES has made it his 
pleasure from time to time to note and annihilate the 
ridiculous reports of violin sales that periodically find 
their way round the “ exchanges,” but to the amateur 
and student of the violin—and his name is legion— 
the prices of violins have become a very serious 
problem. Arthur, Alfred, and William Hill are old 
and valued friends of mine ; we were boys together, 
and I have sometimes reproached them for the prices 
with which their names are connected, but they assure 
me that it is through no fault of theirs, and that 
these prices, stagnating as they do the trade in fine 
instruments, is greatly to their commercial disad- 
vantage. It is a well-known fact that on the sale of 
* Le Messie” violin for £2,000, their profits did not 
amount to one copper cent. The instrument passed 
through their hands, the prestige of the negotiation 
was theirs, and that is all. In the case of the 
Stradivari violoncello belonging to M. Batta, they 
paid for it 51,000 fr. (£2,040), and sold it for £2,200. 
It may, therefore, be conceded that in the making of 
such prices the dealers have had no hand. On a 
violin which is readily saleable at £300 to £500 a 
clever dealer can make a handsome profit; beyond 
that sum the profits become small by degrees and 
beautifully less. The responsibility for this condition 
of things lies with the great players ; so long as 
Joachim, Sarasate, Nachez, Wolff, Wilhelmj, Remenyi. 
and the rest of them insist upon playing only on the 
violins made by Stradivari,—in thé name of Christ, 
Antonio,—the prices of Cremona violins will be main- 
tained and wax higher yet ; and the modern maker 
will starve. I could quote a dozen makers living to- 
day who have received glowing testimonials for their 
violins from one or other of these virtuosi, but does 
one of them play in public on the instrument he has 
extolled? Not one. And the cause of this neglect, 
or of the postponed appreciation of acknowledged 
excellence, it shall be my endeavour to explain, at any 
rate in part. 

The cause is a manifold and complicated one. | 
am constantly asked whether violins are not made to- 
day ‘as good as any Stradivarius,” and my answer is 
invariably “ Yes.” I am also asked whether an artist 
cannot produce as good a tone from a modern violin 
as from a Cremone instrument, and my answer is 
invariably “No.” The reason of this is not far to 
seek, The modern violins with which the market is 
supplied, far in excess of the demand, come under one 
of two heads. There is the scientifically constructed 
and perfectly seasoned violin which is laboriously 
fashioned by the first-rate workman, and there is the 
trade-marked fiddle, extensively pushed and advertised, 
and indulgently endorsed with testimonials by leading 
and other players. Into the first category come the 
violins made by Chanot, Hill, Sylvestre, Gand, Migge. 
and a dozen others ; into the second come thefiddles im- 
ported from the workshops of Mittenwald, Mirecourt 
and Markneukirchen, fitted up and “ corrected,” what- 
ever that means, by enterprising tradesmen and christ 
ened with fancy names by way of trademark. These 
latter often sound for the moment as well as, or better 
than, the skilfully-made instruments of the makers 
above referred to, but they are not built with per- 
sonal love, and their varnish, that vexed composition 
round which so much controversy has raged and upon 
which I refuse to touch in this place, is a hard, 
beautiful and ephemeral concoction concerning which 


silence is merciful and contempt is just. In dealing 
with the carefully and scientifically-made violin I 
may perhaps be pardoned if I give a personal and 
egotistical example. Twelve years ago when I under- 
took the production of my book on violin-making !! I 
apprenticed myself to one of the greatest makers of 
the day, George Chanot; in his workshop I worked 
hard for two years and produced two violins. One of 
these, copied exactly from the late Prosper Sainton’s 
Guarnerius, has been more or less continually played 
upon ever since, and—it may be from parental 
pride—I would rather play to-day upon this instru- 
ment than upon any other that has passed through 
my hands, not being one of the master violins to 
which reference has been made. But it must be 
remembered that few new violins have the luck, if I 
may so call it, to be thus played upon during the first 
ten years of their existence. During the last,two years 
my violin has been played upon and submitted to every 
tone test by Joachim, Wilhelm}, Piatti, Simonetti, and 
Wolff, among other virtuosi,and they have unanimously 
volunteered the highest encomia upon this “amateur 
fiddle.”” I call to mind another violin that has had a 
similar career, a copy of Maggini made twenty years 
ago by George Chanot, and this instrument also com- 
pares, at this date, favourably with the masterpieces 
of Cremona. It may therefore be conceded that, given 
the right initial conditions of construction, and the 
subsequent advantages of conscientious use, a modern 
violin may successfully rival any but the finest 
Cremonas in existence, and it must further be noted 
that the celebrated instruments to which I have 
referred have all come down to us in practically their 
original ‘ new” condition, the vast majority of 
Cremona Violins having been woefully cut about 
and tampered with during this century. Setting 
aside therefore this curable defect of ‘ newness,” 
wherein lies the artistic disadvantage of the modern 
violin? It is primarily in its absolute lack of artistic 
individuality, and this results in the first place from 
the fact that the blind craze for age prevents the new 
violin from commanding such a price as will make it 
worth while for the modern skilled maker to devote 
the time requisite for the construction of violins 
perfect in all their parts, and in the second place 
from the mechanical perfection of modern tools and 
modern methods of construction. The makers of the 
great Italian schools worked slowly and laboriously 
with appliances which to-day would be considered 
incomplete and rough, but which brought out in 
their use all the innate talent of the master’s hand ; 
the maker of to-day with his perfect mechanical and 
labour-saving contrivances, once he has made his 
moulds and models and settled the pattern he will 
follow, turns out violin after violin, absolutely 
identical in all their parts, one with another ; the 
artistic irregularities of Joseph Guarnorius could only 
result at the present time from a want of manual 


* dexterity inconsistent with good work, individuality 


is lost, and violins, even the best, have come to be 
made with interchangeable parts like a first-class 
microscope or American furniture. This being the 
case, the door is opened for the frankly mechanical 
productions of Markneukirchen and Mirecourt, which, 
as I have pointed out, are imported by the hundred, 
and placed upon the market under fictitious, 
fancy, and misguiding names, in’ defiance of the 
Merchandise Marks Act, 1887 (50 and 51 Vict., cap. 28, 
sect. 16) and the Customs House regulations of all 
nations. The conscientious maker would scorn to 
puff his work, as these fiddles are puffed, were he to 
do so he could not supply the so created demand, 
the average amateur not capable of appreciating the 
delicacies of construction that are only visible to the 
practised eye, is apt to judge the new fiddle by its 
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price, its puff, and its unconsidered ‘ testimonials,” 
and having been lured into paying ten or twenty 
times the cost price of a factory-made fiddle, experi- 
ences disillusion and vexation of spirit, and, returning 
to his tampered-with Italian violin, prefers its 
muffled sweetness to the noise of his ‘‘ Pumpada,” 

* Bongini,” or “ Guarnielli” Art-violin. 

In conclusion, let the collector of to-day profit by 
the experiences of the collector of yesterday. The 
finest violins of the old Italian schools are safely 
beyond his reach in the hands of the millionaire col- 
lector ; let him start anew and collect the master- 
pieces of the modern makers. There are fewer of 
these than of Cremona violins in existence, and when 
the wrecked instruments of Stradivari, Guarneri, 
Amati, Gasparo da Salo, Maggini et hoc genus omne, 
have passed into the limbo of disuse, or to the 
apotheosis of the museum, he will be in possession of 
a collection that will be a rich heritage for genera- 
tions yet unborn, 

EDWARD HBRON-ALLEN, 

London, 

June, 1894, 

11.—E. Heron-Allen. Violin-making as it was and is ; 
being a historical, practical, and theoretical treatise 
on the “ Science and Art of Violin-making.” 
(London, 1884.) 


THE ARTS AND CRAFTS-BOOK 
OF THE 
WORSHIPFUL GUILD OF VIOLIN-MAKERS 
OF 


MARKNEUKIRCHEN, 


From the year 1677 to the year 1772, 
EXTRACTED AND ANALYSED BY 
DR. RICHARD PETONG. 


TRANSLATED AND EDITED BY 
EDWARD and MARIANNA HERON-ALLEN, 


(Continued from page 135.) 


Still more severe, and conducive to the 
maintenance of the esteem which the excel- 
lence of their instruments had won for the 
violin-makers of Marknenkirchen, was the 
rule which enforced the production of one 
masterpiece by way of diploma-work, from 
all, without distinction, who proposed to 
practise the art and craft as an independent 
master. 

In the original confirmation of the Charter 
by the Landgrave the requirement of a 
masterpiece had not been particularised, in 
many cases they had been satisfied with pay- 
ment of a certain sum in place of the testing 
of work by the assembled Guild. Now the 
rule came into operation, that after payment 
of the third tax, the commencement of 
Masterhood should date from the commence- 
ment of the Masterpiece, and 20 days were 
allowed over and above for its completion. 
They went still further in prescribing the 
quality of the diploma work required. Just 
as to-day, violins of difterent qualities of 
higher or lower value are in demand [and we 
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should consider it as an artistic impossibility 
for a Joachim, an Ole Bull, or a Princess 
Dolgorouki to try to produce the indescribable 
fruits of their artistic knowledge and power 
from the same sort of instrument as that 
used by gipsies, village-musicians, and ballad- 
singers] so in those days it was an undoubted 
necessity for the welfare of the “arts and 
crafts’ that the Masters should be able to 
manufacture wares of different values. In 
this way they almost attained in one century 
to a distribution of work, expecting from one 
Master violins of inferior manufacture, and 
from another the fabrication of finer instru- 
ments, and the diploma works were judged 
accordingly. 

Still in March, 1766, they resolved to 
inquire of the Council how the articles relat- 
ing to the diploma-work in the Landgrave’s 
confirmation of the charter should be inter- 
preted. The Council gave answer in the 
interest of the manufacture and the trade, 
that each candidate, for the rights of master- 
ship, should be obliged to deliver two diploma 
works, one an inlaid and the other a plain 
violin; and thus the manufacture of an 
ordinary violin no longer sufficed for the 
attainment of mastership. According to 
modifications introduced later on [resulting 
from the continuance of the same ideas} it 
was permissible to make two inlaid violins, 
of finer quality, as Johann Gottfried Kretsch- 
mann did in the year 1767, or else one inlaid 
violoncello such as Johann Georg Reichel 
(violin and bass-maker’s apprentice, son of 
the Master Johann Adam Reichel) manu- 
factured in 1771 as his diploma work. This 
was the first occasion that the making of basses 
(violoncellos) was recorded in the Register. 

Johann Adam Reichel, who died in the 
year 1794, aged 80 (probably born about 
1714), and who had married the violin-maker, 
Wolf Ehrhard Lippold’s daughter, Eva 
Sophia, it curtly described as a bass-maker, 
and this art was carried on by his descen- 
dants in both branches, and the Ecclesiastical 
Registers designate them all as ‘ Bass- 
makers.”’ It can hardly be inferred, however, 
that the art of bass-making was more 
generally spread than this. 


Note.— This series of articles having now been 
protracted far beyond our original intention, they 
will be at once concluded with a mere catalogue of 
the last twelve admitted masters. The whole work, 
consisting of an octavo of 55 pages, will be supplied 
to those why may desire it by Messrs. H. 8. Nichols 
and Co., 3, Soho Square, on receipt of 13d. in postage 
stamps. The work is a valuable contribution to the 
history of orchestral music and the influences that 
have affected it. Only 200 copies will be printed, 
and they will be numbered and signed by the author. 
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SUPPLEMENT—No. 10. 


HINTS AND HELPS FOR YIOLINISTS. 


BY 
WALLACE SUTCLIFFE. 


(Continued from Supplement No. 9.) 


IV. 


On the Choice, Keeping, and Adjusting of 
Violin Strings. 

‘Upon the strings of the violin depends in 
a great measure the successful regulation of 
the instrument. If, after the careful adjust- 
ment of bridge, sound-post, and bass-bar, 
strings are added which have not been 
selected with due care and regard to their 
relative proportion, the labour expended upon 
the important parts named is at once 
rendered useless. Frequently the strings are 
the objects least considered when the regula- 
tion of a violin is attempted; but if this be 
the case, results anything but satisfactory 
ensue. It is, therefore, important that every 
violinist should endeavour to make himself 
acquainted with the different varieties and 
powers of strings, that he may arrange his 
instrument with every facility.” (Hart.) 
Violinists would do well to keep this advice 
in mind. Generally, too little attention is 
given to the proper proportionate stringing of 
their instruments ; many being content so 
long as the required notes can be produced ! 

The best violin strings are manufactured in 
Italy from the intestines of lambs—not cats ! 
How the term ‘‘ catgut’ ever came td be 
used as synonymous with fiddle-string is a 
inystery. It is certainly not on record that a 
violin string was ever made from a cat’s 
intestines. The term is probably only a 
corruption of gut-cord, with no deeper signifi- 
cation. Strings are also made from the 
intestines of sheep, and sometimes goats ; but 
these are always much inferior to those made 
from the intestines of lambs. The intestinal 
muscles become coarser, and possess less 
strength, when the sheep is over a year old; 
and strings made from them are consequently 
less durable, and dull and sluggish in tone. 
Thus it happens that September marks the 
commencement of a new season’s manufac- 
ture from spring lambs killed in that month, 
about which time the demand for strings far 
exceeds the supply. This, of course, is the 
safest time for violinists to lay in a stock of 
strings, whilst they are fresh from the makers. 
Gut strings spoil when kept very long, and it 
is advisable not to buy more at one time 
than will be necessarily required in from one 
to two months’ playing. One can never 
safely say how long they may have been on 
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the dealer's hands before being bought--in 
fact can only make a rough guess from external 
appearances—dealers naturally having more 
facilities for the proper keeping of strings 
than the private individual. 

Italy, Germany, France, and England, are 
the only countries where the manufactory of 
musical strings is carried on to any great ex- 
tent. The immense superiority of the Italian 
gut strings is universally acknowledged. We 
have not far to seek for the causes of this. 
(1.) The rich pastures of Italy contain more 
nitrogenous elements than those of any other 
country, consequently the muscular develop- 
ment of their lambs is superior to that of any 
other country. (2.) Animportant section of 
the manufacture is in Italy carried on in the 
open air, the salubrious climate effecting 
what has to be done artificially, by the aid of 
chemicals, in other more northern countries. 
Thus nature out-rivals science. The strings 
of Southern Germany rank next, the process 
of making being partially carried on in the 
open air; those of France next; and the 
English strings last, the whole of the manu- 
facturing having to take place indoors. 

Rome, Naples, Padua, and Verona, are the 
four seats of the Italian manufacture, the 
strings being named after them, and each 
having their individual characteristics. Thus, 
the Roman strings are slightly rough in finish, 
present a hard unyielding feeling to the 
touch, and give a somewhat hard but very 
brilliant tone. The Neapolitan are more 
finished, smoother and softer to the touch, 
lighter in appearance, and give a purer, more 
sympathetic, yet brilliant tone, but are usually 
not as durable as the Roman strings. The 
Paduan strings are highly polished, strong 
and durable, possess the hardness of tone 
without the brilliancy of the Roman, and are, 
unfortunately, frequently false. The Veronese 
strings are more pliant and deeper in colour 
than the Paduan, but fray out quickly. 
Saxony is the seat of the German manufac- 
ture. They are very highly polished, hard, 
white, and smooth, sometimes durable, but 
frequently snap most unexpectedly. Their 
being usually over-bleached ag@counts for this 
last peculiarity, and renders then often 
faulty in tone. The French strings are 
described as being carefully made, but brittle. 
England manufactures chiefly the cheaper 
class of string, usually of a darkish colour 
and unevenly made, but durable. 

Strings vary very considerably in thick- 
ness. No defined rule as to size can be laid 
down, but they should be chosen to suit the 
instrument, and bring out its lateut good 
qualities. Generally speaking, a now fiddle 
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will take thicker strings than an old one, but 
only by experiment can the exact thickness 
suitable to any particular violin be decided. 
Once the proper thickness is ascertained it 
should be rigidly adhered to. This can only 
he done with the aid of a string guage, 
carefully marked at the exact place where 
the string fits easily, without forcing. The 
eye is easily deceived with the slight varia- 
tions in size, and should not be trusted 
alone. Spohr says ‘in order to obtain a 
rich and powerful tone a violin should he 
furnished with the largest set of strings it 
will bear, a test in this respect being that all 
the notes answer easily and quickly, while 
the sound of the instrument is not dulled. 
All the same, if smaier strings can be used 
without sacrificing tone, a medium-sized set 
is preferable, as it facilitates elegance and 
delicacy of execution.”” The three gut 
i, A, and D—should be so relatively 
proportioned in thickness, that in stopping 
two strings with one finger a perfect pertect 
5th should be obtained, without which per- 
fection of intonation cannot be arrived at, as 
it would entail non-accord in stopping 
throughout. The common error is to have a 
ver) thin E anda very thick D. A second 
advantage derived from the proper propor- 
tioument of strings is equality of tone in 
moving from one string to another. Soine- 
times an inequality of tone, which cannot be 
removed by a re-adjustment of sound-post or 
bridge, may be remedied by a_ thicker or 
thinner-sized string. 
(To be continued.) 


strings 


AN ARGUMENT FOR ANTI-VIVISEC- 
TIONISTS. 

We have received a copy of the Canadian 
Musician (Toronto) for June, 1894, from which 
we cull the foliowing, in defiance of our reso- 
lution not to work our ‘‘ exchanges.” There 
ae journalistic gems that should not be 
suftered to seintillate only in the ocean cave 


_whence proceed Toronto degrees :- 


The Violin Human, Consequently 
Subject to be Ill. 


A German Fippur-Maker’s INTELLIGENCE. 
A WARNING TO THE PUBLIC. 

When I say the violin is human, I do not 
mean that it has legs to walk or is able to 
perform duties in free will, but that the violin 
has a soul, which is grand and noble and when 
it talks wins all the hearts of its hearers. The 
veins of the violin (called long and cross-grain) 
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perform the same functions as the blood-ves- 
sels do in the human system, viz.: as the 
vessels bring life and vitality toeach and every 
part of the body, so courses the grain in the 
violin a harmonic vibration all over the 
instrument. 

As in the human body one vessel alone 
could not perform the work of keeping soul 
and body together, so it is exactly with the 
violin. If some of the grain in your violin is 
ruined the next nearest is supposed to per- 
form the duty for the defect; but as each 
grain in a masterpiece has just its own burden 
we can not expect it to perform the duty of 
others. In this case if you should keep on 
playing your instrument without having it 
repaired, you will find after a little while that 
the vibration of the healthy grain becoines 
poorer and poorer, until at last you have 
actually killed your noble singer, and nothing 
is left but an empty, colorless, hollow tone. 
Your only chance then is to gét a new top 
for your instrument; but in this case you 
would have to send to heaven, to the old 
master that made your violin and ask him for 
another piece of the same wood, and a little 
botile of his varnish, and what is more, to 
favor you with making a new top. 

But if you bring your violin in time to a 
good repairer, you may be assured that it can 
be saved, with the exception of the varnish, 
which is lost forever. The varnish of the vio- 
lin performs the same duty as the skin does 
on the human body, namely, to protect the 
gentle grains, keep them in proper condition, 
and free from anything intruding like dust or 
dampness. 

As soon as your violin loses its varnish 
bring it to your repairer at once, and let him 
replace the old one with another as good as 
he possibly can get. If the grain on the top 
of your violin is actually so broken that it is 
not possible to connect the original grain, be 
very careful to whom you trust your instru- 
ment for repairs. Never allow the repairer 
to use glue, or any other binding material, ih 
replacing a grain. If a repairer uses glue in 
putting in new grain, he may as well use a 
piece of iron in place of wood; because the 
glue will never permit the broken grain to 
connect. To be a good violin repairer means 
actually more than to be a violin maker; and 
yet there are men who never learned under a 
master teaching this beautiful trade, and dare 
to put their fingers on a masterpiece. 

There are men all over the world who 
choose for their aim in life to be butchers, 
tinsmiths, cabinet makers, yes, in one instance 
I have known a man who followed for 23 years 
the trade of a shoemaker, and all at once got 
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the idea that he could make and repair a vio- 
lin. In less than four weeks he had turned 
his shoe-maker shop into an “‘ art room ”’ for 
making and repairing violins. All I have to 
wonder at is how the possessor of a beautiful 
masterpiece can trust it into the hands of such 
w doctor. 

If you have a masterpiece, look upon your 
violin as a gift from God. And here is where 
the secret of our old masters is: as God pro- 
vided men with the gift of writing beautiful 
poetry, and others of composing delightful 
melodies, so it was He who provided men_ in 
certain centuries to produce melodies on an 
instrument made under His direction. Well 
may we wonder and praise the depth of this 
secret. 

If your masterpiece should be ill, be careful 
that you get a good doctor. 

CHAS. WERNER, 
VIOLIN MAKER AND REPAIRER, 
Care of Whaley, Royce, & Co., 
158, Yonge St., Toronto. 

















The following supreine efforts of the critic 
of The Jersey Evening Post are worthy of 
reproduction :— 

“Tivadar Nachez, who made his appear- 
ance amidst hearty applause, transported 
his hearers into ecstacies of joy with his 
indescribable rendering of ‘Sonata,’ ‘ I] Trillo 
del Diavolo’ (Tartini). Larghetto affettuoso. 
Allegro molto moderato. Andante. Allegro 
assal. . . . His playing positively baffles 
description now, it is like the soothing 
breezes of a summer's night—full of pathos 
and beauty, swaying the emotion at will ; or 
it is like the melodious sweetness of the lark 
soaring heavenwards till its notes die in a 
whisper, or again like the falling of the 
mighty torrent, inspiring with awe and fear, 
mingled with silent admiration. nag 
Sometimes it is like the peaceful lullaby that 
lulls the child to sleep; sometimes like the 
waves of the sea dashing against the rock 
with fury; sometimes like the note of the 
nightingale, transcendently sweet.” 





Esiablished 890. 


PATRONS, 
SENOR SARASATE. 
M. CH. DANCLA. 


COLLEGE OF VIOLINISTS 


LIMITED. 


Encorporated 1891. 


PRESIDENT, 
SIGNOR GUIDO PAPINI. 


EDUCATIONAL DEPARTMENT. 


Stimulated by the success which this College has attained in its system of Examinations, 
and the frequently expressed desire that it should undertake the instruction of Students 
who are preparing either for its own Examinations or those of other Colleges, the Board of 
Management has decided to add a department devoted to the teaching of the Violin, Viola, 


Violoncello, and Double Bass. 


The following Gentlemen have already been appointed as Professors :— 


Henry Totnurst, isq. 


GrorGE PALMER, Esq. ((/uildhall School of Music.) 


J. P. Waup, Esq. 


ARTHUR WALENN, Esq. (Professor R.A.M.) 


CarRL SCHNEIDER, Esq. 
I. B. Poznansk1, Esq. 
Gro. ParkER, Esq. 

H. Sarnt-Grorce, Esq. 


The College is now negotiating for the acquisition of a suitable building. 


The first terra will commence September next. 


Prospectuses, containing full particulars, with table of fees, to be had free on application 


fron the Hon. Secretary, 


MR. G. FOUCHER, 


54, Mortimer STREET, 
ReGent Street, Lonpon, W. 
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COLLEGE OF VIOLINISTS. 


Enstituted 1890. _ Encorporated 1891. 


PATRONS, PRESIDENT, 
SENOR SARASATE. SIGNOR GUIDO PAPINI. 
M. CH. DANCLA. 

MR. G. FOUCHER, J/lon. Sec. 


VICE-PRESIDENTS. 
RENE OrtTMANS, Esa. Ep. Heron-Atuen, Ksq. 
EXRSKINE ALLON, Ese. Author of ‘ Vislin Making,” “ De 
Basi. Avruaus, Esa., F.C.V. Fidiculis Bibliographica,”’ ete. 
Turo. Boxneur, Esa. W.H LONGHURST, Esq., Mus. Doc., F.C.O., 
L. F. Benrayoux, Bs@., F.C.V. Organist of Canterbury Cathedral, 

Member of the Paris Conservatoire ; R. O REUWLy, te ; 

Olhshes ds € Aandumie. Professor Royal Irish Academy of Music. 
4. Cowanp-Kxar, Ese I. B. Poznanskt, Esq. 

: st yp RO eat Carb ScHNEIDER, Esq. 
REV. FRED K. Harrurp, M.A. Wa. Spark, Ese. Mus. Doc., F.C.O. 

Minor Canon of Westminster. Organist to the Corporation of Leeds. 
Percy M. Hewirt, Esa. Rev. A. H. Stevens, Ese,, M.A., Mus. Bae. 
A. Simonetti, Esq. Brrtuorp ‘ours, Ese. 

H. Saint GeorGe, Esa. 


BOARD OF EXAMINERS. 
Basin ALTHAUS, Esq., F.C.V. Frank Rotnu, Ksq., F.C. Y. 
J. Davies, Esa. Carb SCHNEIDER, Esq. 
Cart KigFERT, Esq. A. M. Toor, Esq. 
Guipo Papini, Esq. Henry Totnunrst, Esa. 
Kk}. Potonaskti, Esa. H. C. Tonxrna, Esa. 
Louis Rorss, Esa., F.C V. 


The College of Violinists is the first Institution organised fox the purpose of examining and granting 
Diplomas to performers upon Stringed Instruments. It has the’ support of many of the very greatest .. 
professors at home and abroad. The examiners are selected from the leading professors of the Instrument, 
and are gentlemen of acknowledged standing in the musical world, IN ALL CASES PROFESSORS OF 
THE VIOLIN CONDUCT THE EXAMINATIONS OF STUDENTS OF THAT INSTRUMENT. The 
London and Provincial examinations for the diploma of A.C.V., L.C.V., F.C.V., and for Junior and Graduate 
certificates take place twice annually in the months of June and December. 


Representatives of the College have been appointed at the following places in the United Kingdom :— 
Bath, Bayswater, Birmingham. Blackpool, Blandford, Bolton, Brading, Brynmawr, Campbell, Cardiff. 
Chichester, Crouch End, Darlington, Deptford, Derby, Doncaster, Dublin, Dumfries, Dundee, Edinburgh. 
Exeter, Galashiels, Glasgow, Grantham, Grimsby, Guernsey, Halifax, Hornsey, Huddersfield, Hull, 
Inverness, Ipswich, Keswick, Kettering, Lanark, Leeds, Leicester, Lincoln, Liverpool, London, W.C., 
Londonderry, Louth, Maidstone, Malvern, Manchester, Margate. Markinch, Medomsley, Merthyr Tydfil, 
Morley, Newcastle-on-Tyne, Nottingham, Paisley, Perth, Poplar, Portsmouth, Roby, Rotherham, St. 
Andrew’s, St. Leonard’s, Salisbury, Sandown, Sheffield, Shelton, Silverdale, Southport, Stockport, Swansea, 
Thornton Heath, Tunbridge Wells, Wakefield, Walsall, Wellingboro, Westbourne Grove, West Bromwich, 
Wolverhampton, Worcester, York, etc., ete. 


Full particulars of all Examinations, Prospectus,- Syllabus, and Entry Forms may be obtained on 
application to the Hon. Secretary. 


Mr, G. FOUCHER, 54, Mortimer Street, Regent Street, London, W. 


By Order ef the Council, COLLEGE OF VIOLINISTS, Lid. 
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Mr. HEINRICH M. HAIN 


4avade Studio, Banbury.) 


a Portrait by Messrs. ANTHONY Beates & Co., 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER tays: “ Lt possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 





VILOLUN 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 


on the belly of the Instrument, whereas the 
inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
> ing tone, clearer pizzicato notes, notes in high 
ania more mellow, greater carrying power, ‘and above all 


every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 


 ornines NOTES on the choice and keeping of VLOLIN 
STRINGS. By J. EDWIN BuosN, M.S.O1., M.S.A. Seven 
tamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fos Vionin, VionA, ‘CELLO, Bass, ec. 

The production of the Premier Strings is the result of a serics of 
chemical «xperiments conducted by J. Eiwin Bonn, M.SC.L., 
F.O.V., L.Mus. In their preparation they are aubjected to chem- 
ical treat vent which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strevgth 
that the “E” will besr pulling up to * A,” thus standing a greater 
strain than aay other string ever produced. Hach is subjected to 
a test before leaving the bands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s. 7d., 2s., 2s. 6d , or 
5s. post free 


J. EDWIN BONN, 26, High St., shianenses Isle of Wight. 


M ESSRS. PUTTICK AND SIMPSON’S | next 

Sale of Violins, Violas, Violoncellos, and other 
Musical Instruments will take place on Tuesday, the 
2Ist August, 1894. Property intended for the same 
or a notification thereof should be sent at least ten 





days prior. 


Mr. E. POLONASKI, 
VIOLINIST, 


Open to Concert Engagements, “ At Homes,” Xc. ; 
has Vacancies for few additional Pupils. 
For terms, &c., please address — 
38, WARWICK Roan, Raas's Court, 8.W. 


ANDRE Sow TARCHE, 
PROFESSOR OF VIOLIN. 


Lessons of the highest grade. Preparation for all Exams. 

At the various Musical Exams. of the Trinity 
London, Victoria Coll., &e., for 1893-4, all my pupils 
passel—ad0 per cent. with honours. 


Sr. AUGUSTINE’S ROAD, CAMDEN SQUARE, N.W. 


Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 
For Concert Engagements, “ At Homes,” &c. ; has 
also Vacancies for a few more Pupils. 
For terms, &ec., please address-— 
76, FrirHviLLe GArpens, Uxpriper Roap, W_ 
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IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editors, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editors not later 


than the Ist of each month. 


All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O. to be made payable to the 
Secretary and crossed London and meen Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 


For the United Kingdom, per annum 
(post free)... Ys. 6d, 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ove 3s, Od. 
Trade supplied by ALAN PALMER, 11, Ludgate Hill, 
E.C.,, entrance Creed Lane. 
West end Agents: ST. CecIniA Music PUBLISHING 
COMPANY, LIMITED, 182, Wardour Street, W. 


Mr. G. FoucHER, 54, Mortimer Street, W. 


Che Violin Times, 


No. 10. Von. f; 





Avaust 15TH, 1894. 





HEINRICH MARIA HAIN, 


Whose portrait we give this month, was 
born May 22nd, 1861, at Obertraubling, near 
Ratisbon, Germany, and is the only son of 
Wolfgang Hain, a retired civil engineer, 
He evinced early a love for music, and 
received his first lessons at the age of 
seven from the village schoolmaster, who 
soon discovered his talent. As his father 
was averse to his learning the violin, he 
took his lessons secretly. He was very 
soon able to play a few little pieces, and his 
teacher then gave him his own instrument, 
and sent him to play to his father, who was 
delighted with the child’s performance, and 
gave him his approval and an instrument, on 
which he inade rapid progress. Mr. Hain 
was destined for a University career, and 
was therefore prepared for the Royal 
Gymnasium at Ratisbon, matriculated at 10 
years of age, and at the same time was pre- 
sented for the vocal and instrumental exami- 
nation held by the Royal Protestant Alum- 
num, and, being successful, he was elected 
an alumnus. ‘Two years after that he went 
to the Gymnasium of Nuremberg, where he 
entered the Institute of Professor Dr. Krafft, 
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who had then an excellent Orchestral School, 
and was placed by him under the tuition of 
the well-known violin master, Ludwig Baum, 
who took the greatest interest in him. He 
made great strides under his teaching, so 
that at the age of 13 he was nominated the 
leader of the orchestra, playing the most 
difficult symphonies and overtures with 


remarkable ease. He often played in public” 


concerts such pieces as Mozart's and Tartini’s 
Sonatas, Violin Concertos, &c., and was 
greatly admired by several of the leading 
musicians of the town. He was even then 
remarkable for his pathetic playing, and this 
has always remained his speciality. At the 
age of 16 he had to leave Nuremburg in order 
to complete his studies at Ratisbon, and suc- 
cessfully passed the States examination for 
Literates. After the lapse of a year he com. 
menced to study theology and philology, and 
continued to perfect himself, learning also 
the ‘cello and the flute, and then studied for 
a long time under the celebrated César 
Thomson, of Liege, and Prof. Augt. Wilhelm}. 
Four years ago he established himself in 
Banbury, and founded a small private school, 
the International High School, in that 
town. 

.Herr Hain has played with great success 
in many towns in England and abroad, and 
has also been highly successful with his 
pupils, many of them passing with the 
highest honours and gaining scholarships, 
&c. He has composed many violin solos 
which have met with great approbation. He 
holds diplomas, medals, and other distinctions 
from several English, German, Austrian, and 
Italian musical and literary institutions, and 
is a member of the College of Preceptors. 
Herr Hain is described to us upon the 
highest authority as being a most successful 
teacher, and capable of arousing enthusiasm 
in his pupils. He has a string band of his 
own, Which has won golden opinions from all 
sides, and as a conductor he is simply inde- 
fatigable in his efforts to secure first-rate 
performances. His concerts have gained him 
a high reputation, and altogether, Banbury 
need not be ashamed of its musical talent as 
long as it has in its midst such a capable, 
enthusiastic, and able all-round musician as 
is Herr Heinrich Maria Hain. 

On June 14th, several of Herr Hain’s 
pupils passed the local school exainination 
for violin of the Royal Academy and Royal 
College of Music, some of them gaining high 
honours from no less an authority than Mr. 
Frederic Cliffe (the well-known organist and 
composer), who acted as examiner of the 
associated boards. 


NICHOLAS MORI—AN ENGLISH 
VIOLINIST. 

Nicolas Mori (not Francis as stated by 
Fétis) is stated by all his biographers to have 
been born in London in 1793, probably on the 
authority of the article in the old ‘‘ Quarterly 
Magazine of Music” (vol. III., 1821, p. 323) 
which is paraphrased in ‘‘ Musical Recollec- 
tions of the last Half-Century” (London, 
1872, vol. I., p. 108), and ‘‘lifted”’ almost 
bodily into the ‘ Biographical Dictionary of 
Musicians "’ (2nd edition, London, 1827, vol. 
III., p. 179) from which three sources it has 
filtered into the Biographical Dictionaries of 
Fétis, Grove, Brown, and others. Dubourg, 
who was his friend and contemporary, says 
he was born in 1796, I possess, however, a 
portrait of him, issued by way of. advertising 
a forthcoming concert, which bears the fol- 
lowing legend :—‘‘ Young Orpheus, Master 
Mori, born 24th January, 1797. Under the 
patronage of their Royal Highnesses the 
Duke and Duchess of York, and Dukes of 
Sussex ard Cambridge. His benefit will be 
the 14th of March, 1805, at the King’s 
Theatre.” He received his first instructions 
on a miniature violin from the great 
Barthélemon in 1800, at the age of three 
years, and at the concert in 1805, of which I 
have cited the announcement, he played 
Barthélemon’s exceedingly difficult Concerto 


known as “The Emperor.” In 1808 we find 


his name among those of the artists who took 
part in the concerts promoted by Mr. Heavi- 
side, the musical surgeon, and in the same 
year he became a pupil of Viotti, then in 
exile in London. He remained till 1814 
under Viotti’s tuition, and under his tutor’s 
auspices he took part in the first Philhar- 
monic Society’s concert in 1813. In 1814, 
while still in Philharmonic orchestra, he 
acted as one of the society’s directors, and 
also became a member of the Opera Band, 
In 1816 he was appointed leader of the Phil- 
harmonic orchestra. 

In 1819 Mori married the widow of the 
music publisher Lavenu, whose business he 
carried on at 28, New Bond Street, in con- 
junction with his stepson, Henry Louis 
Lavenu. It was in this capacity that he 
published for a few years (in collaboration 
with W. Ball) that excellent annual ‘‘ The 
Musical Gem,” and later (1837), after a keen 
competition with Novello, published Mendels- 
sohn’s Concerto in D Minor, From 1819 to 1826 
he was the teacher of Dando, afterwards the 
eminent violinist who has recently died, In 
1823, on the establishment of the (now Royal) 
Academy of Music, he was a member of the dest 
board of professors, and thenceforward became 
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one of the principal orchestral leaders of provin- 
cial festivals. Thus we find him in September 
and October, 1824, leading the band at the 
Wakefield and Newcastle festivals, andin 1825 
(September), in conjunction with Kieswetter 
and Loder, at the York festival. It was 
here that he had the bad taste to challenge 
comparison with Kieswetiter, by playing May- 
seder’s Concerto No. 3 in D, which Kies- 
wetter had chosen as his piéce de résistance. 
A contemporary critic says:—‘‘The two 
artists are not comparable together. Mr. 
Mori excels in tone and vigour, Mr. Kies- 
wetter in delicacy and feeling.” In 1826 he 
led the band at the Covent Garden oratorios, 
and in 1827 succeeded Venua as leader of 
the Covent Garden opera band. He then (in 
1831) became a member of the orchestra of 
the ‘“‘Concerts of Antient Music,” at the 
New Rooms, Hanover Square. I possess his 
autograph receipt for £33 5s., for his services 
in this capacity in 1833. From this time his 
public appearances were mainly restricted to 
his own concerts, which were generally held 
in May. At his concert in 1836 he cleared 
£800, and a similar sum in 1836, in which 
year he instituted a series of chamber music 
concerts, in continuation of those conducted 
by Blagrove, whom he virtually challenged 
by playing the same compositions, He died 
on 18th June, 1839, from the breaking of an 
aneurism, having been for some years the 
victim of a cerebral derangement which ren- 
dered him at times brusque, irritable, and 
violent. 
announced a concert whose programmes 
were headed by the grim device of a death's 
head and the legend Memento Mori. 

An account of his life and death appeared in 
the Morning Post of the 24th June, 1839, 
which was followed by a pamphlet, written 
in signally bad taste, entitled ‘ Particulars 
of the Illness and Death of the late Mr. 
Mori, the violinist, by E. W. Duffin, surgeon.”’ 
(London, 1839. Skinner, pp. 20). The 
published biographies of Mori are fragmen- 
tary and, for the most part, incorrect. Fétis’ 
notice, where the Christian name appears as 
Francis, is notably so; the best account is in 
Dubourg’s work on the violin (Edition, 1878, 
pp. 214—217), In Vol. II. of the Musical 
World (p. 144), occurs a charming sonnet 
upon him, signed William J. Thoms, 
which is cleverly parodied at p. 207, 
by another, signed “Thomas J. Bhills.” 

As a performer we, are told that, ‘* Mori's 
attitude had the grace of manly confidence. 
His bow-arm was bold, free, and commanding, 
and the tone he produced was eminently firm, 
full and impressive. His execution was 


Immediately before his death he. 


| 
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alike, marked by abundant force and fire, by 
extraordinary precision and prodigious facility, 
To make a consummate player he 
either overlooked, or did not sufficiently 
appreciate those nice points of finish, and 
those graces and delicacies of expression 
which, like the setting of a jewel, gives it a 
preciousness highly enhancing its original 
worth.” 

He left behind him a son, Francis Mori 
(1820 —1873), the composer of a cantata, 
entitled ‘* Fridolin ;” an operetta, with words 
by G. Linley, entitled‘ The River Sprite,” 
which was performed at Covent Garden on 
9th February, 1865; many songs, and a 
series of vocal exercises. He died at 
Chamant, near Senlis, in France, on 2nd 
August, 1873. 

Mori's sister was a celebrated contralto. 
She was singing in Paris in 1830, and married 


' the singer Gosselein, and virtually retired in 


1836, although she reappeared in Siena, 
Vicenza, Mantua, Verona, &c., in 1844. 

The authorities from which the above 
biography is taken are, in addition to the 
references quoted, Pougin’s Life of Viotti 
(Paris, 1888), and unpublished documents in 
my possession. The portrait to which I have 
have referred has been reproduced (in part) 
in the Musical Times, for April, 1894. This 
biography was ‘written in a condensed form 
for Messrs. Leslie Stephen, and 8. L. Lee’s 
Dictionary of National Biography. E, H.-A. 


We have received a remarkable curiosity from a 
correspondent who has received it in turn from Mr. 


James Anderson, of Paisley. It is a card bearing the 
following legend :— 

“The Paisley Abbey Violin. Pronounced by 
Virtuosos, in point of Artistic Finish and Pure Tone, 
The Violin of Europe. Breasted with Wood of Seven 
Hundred Years’ Seasoning, procured front the Ruins 
of the Interior Woodwork of the Abbey during its 
Renovation in 1861-62, and has thus the Timbre of 
Antiquity and Tone of the Purest Order, and there- 
fore copes with the finest Ancient Cremonese Violins 
extant. 

‘“‘The truthfulness of this statement cannot be 
doubted. 

‘* Made in 1862 By James Anderson, Violin Maker, 
Paisley. 

“ Valued at £500.” 

This card is accompanied by a memorandum 
headed :— 

“Old Favourite Violins skilfully Restored and 
Varnished, and Purfled proper if desired” (!) 

The note is as follows :— 

‘Dear Sir,— 

“T have very great Pleasure in forwarding 
you card explanatory of Violin of which Tone only 
befalls once to a Violin-maker in a lifetime. 

‘*T beg to remain, yours truly, 
‘‘JAMES ANDERSON,” 

We are happy to give Mr, Anderson the publicity 
he seeks, and would like to learn the names of the 
Virtuosos (szc) referred to. 
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REVIEWS. 


Booka, Music, &c., intended for Review, should be 
addressed to the EKditors, 38, Warwick Road, Earl's 
Court, S. W. 

Music: The marks or letters placed after the pieces 
indicate the degree of difficulty, thus: (q e) means 
quite elementary ; (ve) very easy; (e) easy ; (I) fairly 
easy, does not move out of the first position ; (ITI) 
moderately difficult, does not go higher than the third 
position; (V) also of moderate difficulty, and only 
occasionally goes higher than the fifth position ; (a) 
difficult ; (v d) very difficult; (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. 

We have received the following publications : - 

From C. F Schmidt (L. Oertel and Co., London): 

Abendstindchen (Evening Serenade) for violin and 
piano, Op. 20, by Thadevaldt (key G major) is a very 
pleasing little piece of moderate difticulty,also arranged 
for violoncello and piano, or for violin and string 
quartet or orchestra accompaniment. (III.) 

Abendliced und Triéiumerei (Evening Song and 
Dreaming) for violin and piano, by Robert Schumann, 
transcribed by ©. Klemcke. These are two little 
pieces so well known, that they hardly require any 
further recommendation on our part; both are great 
favourites with Dr. Joachim, who plays them as 
encore pieces. Mr. Klemcke’s way of fingering is 
effective. (Keys B flat and F respectively.) (IIT.) 

Beriihmte Romance (celebrated Romance) for violin 
and piano, or violin and quartet, or violin and 
orchestra, by J. P. Duport is another pleasing morceau 
of moderate difficulty. Key C major. (III.—V.) 

Kev Tempore (two encore pieces) for violin without 
accompaniment in double stoppings, by Jean Pechan. 
The first, a Moderato Con Anima in the key of D., 
the second, a Moderato in the key of C major. Both 
the movements may be regarded as excelent studies. 


Four Character Pieces, for violin and piano, Op 8, 
by August Marten, No. 1 Réverie (B flat major), No. 
2, Saltarello (D minor and major), No. 3, Mazurka 
(G major), No. 4, Ala Polacca (D major). (V.) 

Livd ohne Worte, Song without words and Romanze 
for violin and piano, or quartet or orchestra, Op. 226 
and 227, by E Weissenborn. These are two short 
pieces more suitable for the drawing-room than for 
the Concertsaal. (Keys F and B Flat major.) (IIL) 

Chant sans Paroles, for viola and piano, Op. 2, 
No. 3. 

Barcarole, tor viola and piano, Op. 37, No. 6, both 
by P. Tschaikowsky (A major and A mino ). The 
transcription for the viola has been done in a highly 
effective manner by Friedrich Beda, The composi- 
tions have helped to establish the fame of the 
great Russian composer, and being well known, they 
require no further comment. (V.) 

Capriccio, for violoncello and piano, Op. 10, by 
Leopold Szuk. This may serve as a spl-ndid oppor. 
tunity for the advanced player to show off his “ tech- 
nique.’ We recommend the work, not only from the 
point of the virtuoso, bul also from th: point of a 
music. 1n, to the attention of concert players anxious to 
secure for themselves the genuine admiration of their 
audience. (D.) 

The Art of Bowing, for violoncello alone, Op. 43, by 
Joseph Werner. This is a practical guide to the culti 
vation of bowing. technology, and to the acquisition of 
a fine tone and performance on the violoncello. We 
quite agree with the author that the technology of 
violoncello-bowing presents the greatest difficulties to 
all players of this instrument. Numerous examples are 
consequently given in this treatise, so as to indicate to 





those who are already familiar with the instrument as 
to how the difficulties can be best surmounted. In 
order to initiate the performer into the technology of 
bowing and of execution, the author has taken for his 
basis a masterpiece of Beethoven, ic., the A major 
Sonata, Op. 69, for violoncello and pianoforte. 

From Messrs. J. B. Cramer & Co.: 

For King and Country, for violin and piano, b 
Heinrich Maria Hain, in G major. is an easy mare 
movement with plenty of go. (III.) 

From Messrs. Laudy & Co.: 

Danse Polonaise, for violin and piano, Op. 18, by 
René Ortmans, is a splendid morceau de salon of 
moderate difficulty. (III.) 

Melodies Suédoises (Swedish melodies), for violin 
and piano, from Johan.S. Svendsen, No. 1 Adagio (E 
minor), No. 2 Moderato (in C major). The quaint 
melodies are likely to grow on the player, as the same 
composer's Romance, Op. 26, is apt to do. (IIT.) 

From Messrs. Weekes & Co. : 

Sweet Thoughts (E major), Eventide {G major), and 
Riverside Melody (G@ major), all for violin and piano, 
by Henry Tolhurst, are three very easy and melodious 
little pieces, calculated to please young players. The 
first and second do not move out of the first position ; 
and the third does not go higher than the third. (No. 
1 and 2, e.d ,I, No. 3 IIL.) 

From Messrs. Farmer & Co.: 

Melody in D, for violin and piano (D major), by E. 
M. Barber, dedicated to J. Harold Henry, can be highly 
recommended as being a beautiful and melodious little 
drawing room piece calculated to please amateurs of 
average ability. (V.) 

From Messrs. Breitkopf & Haertel : 

Fiinf Tonbilder (Five Tonepicturesf for violoncello 
and pianoforte, Op. 13, by Hermann Eichborn. No. 
1, Menuett (C major), No. 2, ‘The Lute” (F major), 

, No. 3, ‘Romantic Echo” (C major), No. 4, “Salve 


*\Regina” (A flat major), No. 5, “ Entschlummern : 


(D major). These are all charming little movements 
written in a thoroughly musician-like manner. (V.) 

Adagio, for violin and organ, Op. 84, by M. Enrico 
Bossi (A flat major) is a very fine movement and most 
suitable for performance at a sacred concert. (V.) 

Etudes to Lohengrin and Tristan and Isolde, for 
violoncello, by Hermann Jacobowsky, Book II., con- 
tains six studies calculated to show the violoncellist 
how to conquer the many difficult passages that con- 
stantly occur in Wagner’s operas. They are written 
in a thorough Waygnerian style, and will be found 
most useful to the orchestral player anxious to 
satisfy himself and to please his conductor. (v.d.) 

Sonate, for violin and pianoforte, in A major, Op. 8, 
by Stephan Krehl. Written in the usual sonata form, 
the work is divided into three movements, viz. :— 
Allegro (A major), Lento (F major), and Allegro 
Vivace (A major). The intrinsic merit of the work is 
bound to command the attention of every seriously 
disposed musician, ani to him the composition is sure 
to prove full of interest. All the three movements 
are written with great ingenuity, and the themes are 
well worked out. (V.) 

From St. Cecilia Music Publishing Company : 

Three Lyrics, for violin and piano, by Therese 
Polonaski. No. 1, Spinning Song (G major), No. 2, 
Bohémienne (F major), No. 3, Chansonette (F 
major). These are three little pieces which may be 
commepded for their simplicity and flow of melody. 
(IIL.) 

From Messrs, Reynolds & Co. : 

Suite in A minor, for violin and piano, or violin and 
orchestra, by Edward Jones. The work, which is laid 
out on rather a large scale, the solo part rhe A. 
12 pages, is divided into four movements: Modera 
Assai (A minor), Andante (F major), Allegro Scher. 








zando (EK major), Saltarello (A _ minor and major). 
The Suite from beginning to end is interesting and 
cannot fail to please the player and his audience 
alike. (d.) 

From Mr. C. F. W. Siegel : 

Four Genrebilder, tor violin and piano, by G. Hille, 
Op. 14, (1) Lullaby, (2) Lamenting Gipsies, (3) Ballet 
Music, (4) Fairy-tale, are four little pieces eminently 
suitable for teaching purposes. (Keys C major, D 
minor, D major, and G major. (I.) 

Bagatellen, for violin and piano, Op. 62, by Richard 
Hofmann, (1! Andante (A minor), (2) Marzia (F 
major), (3) Valse (F major) will answer the same 
purposes. (I.) 

Two Smatines, for piano and violin, Op. 47, by 
Richard Hofmann, No. 1 in A minor, No. 2 in € 
major, gan be recommended as good and _ suitable 
teaching pieces, calculated to develop the classical 
taste of the pupil. (I.) 

From Mr. Paul Decourcelle : 

Second Sonata, for violin and piano, Op. 9, by A. 
Simonetti, contains the following movements :— 
Allegro Molto Moderato (C major), Andante Melan- 
conico (A minor), Allegro Vivace (C major). The 
sk w movement seems the best, written in the form of 
a fantasia, but the whole work from beginning to 
end is the work of a thorough artist and musician, and 
may be recommended as a worthy companion to the 
same composer's Sonata No. 1, which has been 
reviewed some time ago in these columns.  (c.) 





ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to intercet 
players of stringed instruments, should be addressed to 
the Editors, 38, Warwick Road, Earl’s Court, 8S. W. 

R. G. W.—B’l : Svendsen’s Romance can be had in 
Augener’s cheap edition. Albums containing popular 
pieces have been 3-9 by Novello, Ewer, and 
Co., price 2s. 6d. EF. W. Chanot has also issued three 
or four albums at the same price, which contain com- 
positions by various composers. There is also the 
Hans Sitt Album, which you can get from Messrs. 
Novello. 

J. M. T.—Hornsey : Accolay’s Concerto in A Minor 
is published by Schott and Co., marked 7s. The first 
melody you name, in G Minor, is part of a Gondoliera 
fourth movement from a Suite, Op. 34, by Franz Ries ; 
the second we cannot fix. 

J. R.— Edinburgh: We believe the earliest edition 
of Beethoven’s Romances in F and G respectively, 
was issued by Breitkopf and Haertel, who oro 
are also responsible for the violin and piano arrange- 
ment. Messrs. B. and H. are, at all events, the most 
likely people to give you the desired information. 

Student: You can order Schradieck’sTonleiteriibungen 
through Messrs. Stanley, Lucas and Co., of Bond 
Street. 

*Cello: The 
movement of 
forte, Violin, and Violoncello. 
in the key of C. 

Vieuxtemps: Yes; you are right, Vieuxtemps has 
written a Suite for the Violin; however, it is not very 
often played in public now-a-days, notwithstanding 
the beautiful ‘‘ Aria ” and the highly effective 
“‘Gavotte,”’ which concludes the Suite. It is the 
master’s Op. 43, and was originally published by 
Messrs. J. Schubert and Co., of Leipzig ; Sontchen, you 
can get it from any music-seller. 

Amateur: Some of Franz Schubert’s Lieder have 
been transcribed for piano and violin by G. Scheller 
and published by Aug. Cranz, of Hamburg, You are 





sage you quote occurs in the Andante 
rgiel’s Second Trio, Op. 20, for Piano- 
It is, however, written 
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likely to get them from Messrs. Stanley, Lucas and 
Co. ‘Transcriptions are effective, but like everything 
of that class, require playing. 

D. R.—G'l: You will find Bach’s Sonata for two 
Violins and Piano, and his two Sonatas for Flute, 
Violin and Piano, in Peter's edition. 

L. E.—P: Montagnana (Vomenico) is said to have 
been a pupil of Stradivari, worked in Vienna 1700— 
1750, made violins, violas, and violoncellos. Some 
interesting notes upon him occur in Charles Reade’s 
letters to the Pall Mall Gazette in 1872. 

©. S.—S: The charge of 8s. net for Fiorillo's Studies 
is too much. Write direct to the publisher, C. F. 
Schmidt, of Heilbrunn, a/n Germany, for the work. 

Ex R. C.—M : We must repeatedly decline to enter 
into the unfortunate circumstances which led to the 
separation of Mr. Henry Holmes from the R.C. of M. 
Your letter is interesting, but the subject is undesir- 
able for publication. It is quite a matter of 
course that we treat your communication strictly 
private and confidential, and that your name shall not 
transpire in any way. 

Quartet : You can get all the 83 Quartets by Haydn 
in parts for about 30s,, in the edition of Peters. _ Fif- 
teen celebrated quartets of the m ster are published in 
the same edition for about 8s, Beethoven's 17 String . 
Quartets can be got in Litolffs edition for about 12s. 

G. D.—B: Your song without words for Violin 
and Piano shows natural talent. only the pianoforte 
accompaniment to it shows some lack of originality. 

Ritinute: We can find nothing about the violin- 
maker you name. but we have every reason to believe 
that his name only exists in the imagination of some 
enterprising fiddle-dealer. 


BACK NUMBERS. 





The following Portraits and Fac-simile 
Letters have appeared in “The Violin 


Times,” and can be had from the 
Secretary, 38, Warwick Road, Earl's 
Court, S.W. 

PRICE 23d. EACH, POST FREE. 
Fac-simile Letter of Paganini - No. 1* 
Portrait of W. E. Whitehouse eee 
Fac-simile Letter of Ch. de Bériot - ,, 3 
Portrait of August Wilhelm] i> tye @ 

a Miss Gladys May Hooley ,, 5 
Fac-simile Letter of Camillo Sivori- ,, 5 
Portrait of J. Harold Henry a gen 

a Adolphe Pollitzer “ree 

> Mdlle. Edith Smith - iy» ® 
® John Dunn - - <n 


* Nos. 1 and 2 are now out of print, but a few 
copies can still be supplied on special terms, to be had 
from the Secretary, 38, Warwick Road, Earl’s Court. 
The price for the remainder of the copies is 24d. post 
free. 


’ IOLIN FOR SALE. Genuine Joseph Guarnerius, son of 
Andreas. Vine condition £150. Also Violin by Lott, 
Kuglish maker, £20. Apply 70, Gorton Street, Blackpool. 
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POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
Amateurs; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “Gem” Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1s., cloth 1s. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of Beginners. Price Is, 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
‘tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price Is. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
Hermann Geissler. Price Is. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violiu ; elementary and advanced. Price Is. 
net complete. 

LONDON : 


JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 


THE BROADWAY PIANOFORTE SALOON. 
PIANOS. PIANOS, 


By the celebrated Makers : 


KIRKMAN, 
BROADWOOD, 
COLLARD, 
MONTAGUE, 
HAAKE, 


And other well-known makers. 
All Pianos Seven Octaves, Trichord, and 


Iron Frame. 


10 6 PER MONTH for 45 MONTHS on the Hire 
System will purchase a very fine Cottage Piano- 
forte, in handsome Walnut or Rosewood case, 
fitted with panel front, incised and inlaid with 
gold, carved trusses, trichord, &c. Delivered free 
on payment of 10/6. Carriage free to any railway 
station. Sent on approval. 
21 PER MONTH for 50 MONTHS on Montague’s 
Ge HIKE SYSTEM will purchase one of Messrs. 
Kirkman and Son's VERTICAL IRON FRAMED 
PIANOS, in handsome Rosewood or Walnut 
case, check action, full trichord, and all the 
latest improvements. Delivered free on payment 
of 21/- Sent on approval free of charge. 


MONTAGUE’S, 
4, The BROADWAY, HAMMERSMITH, LONDON, W, 


Open from 9 am. to 8 pm. Thursdays 9 a.m. to 2 p.m. 
Saturdays 9 a.m. to 9 p.m. 

A Good staff of Practical Tuners kept. Tunings 3/6. 
Repairs done of all descriptions at moderate prices. 
OLD VIOLINS FOR SALE. 
TESTIMONIAL No. 5.—J. T. writes:—‘‘ Sebastian Klotz to 
hand. Oheque herewith. Finest I have seen.’ The young 
Prince of York is scarcely old enough at present to take more 
than a mere passing interest in my monthly printed catalogue 
of old violins, but it will gratify my innumerable patrons 
(who, like myself, believe in Royalty and pe pwd to learn 
that his illustrious great uncle, the Duke Saxe-Coburg, 
receives my monthly list, and it is fair to presume His Serene 
Highness wonders how I manage to give his fellow violinists 
such splendid value! I am chiefly anxious, just now, to 
secure the patronage of those collectors and teachers who 
each regularly require about ten old violins per month.— 

DYKES, Arcade, Leeds. 





HIGH-CLASS 
ENGLISH VIOLINS 


(BY HE. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which bas extended over many years, has arrived at 
the conclusion that excellence in violin construction is to be 
achieved by faithfully following their principles, 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in design and construction, without any vagaries or 
so-called inventions and improvements. They possess 


The Real Old Italian Tone 
of a fulness and richness which has hitherto only been found in - 
the finest productions of the best makersof Cremona. 
Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com 
parison with genuine Italian Instruments. 


SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5j- 


* A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.” —The Times. 

**A really noble composition in the best classical 
style."—Suturday Review. 

**A piece of excellent workmanship, of sustained 
Ynterest, beauty and effectiveness.”—New Quarterly 
Musical Review. 
Loxpon : BREITKOPF & HARTEL, 
54, GREAT MARLBOROUGH STREET, W. 
John William Owen, 
VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 

Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 
Superior Method. Unquestionable references. 

WALTER H. MAYSON, 
VIOLIN MAKER AND REPAIRER, 
62, OXFORD ST., MANCHESTER. 


Musical Standard, says:—“ As fine a Fiddle as ever was 
made in Cremona.” 

Musical Opinion:—“Are pleased to see such perfection in 
an English maker.” 

Strad :—* He has greatly exalted the English School of 
Violin making.” 

S. B. WILKINSON, 
Violin Maker and Dealer in Cremona and 
other Instruments. 
Importer of the finest quality Italian Strings, Tested Strings 
+ B. W. mes 


prepared expressly for (speciality). Bass Bars, 
Posts and Bridges. Repairs of all kinds carefully executed 


on the Premises, at 
YE OLD FIDDLE SHOPPE, 
Land’s Lane, Leeds 
‘THREE DOORS FROM SOMMEROCIAL STREL®) 
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The following Antiquarian Catalogues of 
Music will be sent on application GRATIS 
and POST FREE. 

Music for Wind Instruments. 


Orchestral Music. 


Music for Pianoforte, Organ and Har- 
monium. 


Books on Music. 
Music for Military Bands. 
Music for String Instruments. 
Largest Stock IN SkcOND-HAND Music. 


Cc. F. SCHMIDT, 
Music Dealer & Publisher, 
HEILBRONN AN, GERMANY. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.” 


No better Violins than these either Ancrent or 


Modern have ever been made, and the Varnish is equal 
to the Old Masters. 


The whole Stock of this Great Maker on Sale. 
Apply to EDW. CROMPTON, 54, Barton Arcade, 
oe Manchester. 


GEORG E CRASKE, 


VIOLIN MAKER. 


This very remarkable man and great genius 
was better known in the time of N. Mori, 
J. Loder and Paganini, and had then a great 
reputation. But through shutting himself 
up in seclusion for 40 years, people did not 
know where to get his instruments and the 


present generation know nothing of him. 


His Violins, Tenors, Violoncellos and 
Double Basses are the best which have ever 


been scen since the time of Joseph Guarnerius. 





Darbey’s Patent Micrometer String Guage. 


WILL REGISTER THE FINEST HAIR. 
For VIOLIN, LLO, HARP, and all Musical 
STRINGED INSTRUMENTS. 


7/8 IN MOROCCO CASE COMPLETE 7/6 
(With scale and instructions for use). ~ 
Proprietor and Patentee— 


GEORGE DARBEY, 
ARTIST IN VIOLIN AND BOW MAKING 


CREMONA HOUSE, PERRY RD., BRISTOL 


INE VIOLIN, Case and Two Bows, for Sale 
David Techler, fecit Romw, Anno Dni. 1,734 
Price £20. 
Address for appointment— 
“ VIOLIN,” 23, JERDAN PLACE, 


WALHAM GREEN, BW. 


VIOLIN STRINGS. 
20 years’ reputation for durability and tone, Three 
samples (best 3rds E) post free 9d. 


EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 
all violin players. 6d. per bottle (post 2d. extra). 


ALPHONSE CARY, Clapham Junction, 8.W. 
Publisher of E. Polonaski's celebrated Violin Primer, price 2s, net. 


WHITELAW'S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
beautiful quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Amber Yellow. Orange. Amati. 

Dark Amber Yellow.| Orange Red. Pale Kuby. 

Dark Ruddy Brown. Dark Orange Red. Dark Ruby. 

ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 


Prices: — bottle 4/-, Two bottles, 7 HA, Tbe Four bottles, 12/- 
Post Free within the Uni ingdom. 


VIOLINS VARNISHED at following Prices:—Varnishing 
Taking off Old Varnish and Re-varnishing, 20s. 
Descriptive Pamphlet Post Free from the Inventor, 
JAMES WHITELAW, 


496, Sr. GeorGces's Roap, GLasaow; 
OR FROM 
ALPHONSE CARY, Sore Acent, opposite THe Lisnary, 


CrapHam, Lonpon, S.W. 
Trade Mark, Pamphlets and Labels are all protected. 
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**EDITION 


, A CATALOGUE »/ Music for one, two, three 
All Pie 


VIOLIN 


CHANOT.’’ 


and four Violins, with or without Piano Acrompaninent. 
eS sent post free on receipt of half-price, unless marked ‘ nett.” 


' 
’ 
' 


‘ In orderiug give the nuraber in preference to title or composer's name, Pieces preceded by an asterisk (*) are playable iu the first position. 
r 
No 8. d. No. 8. dd. 
‘ Papini, Guido. Schafer, Christian. 
j “tl =“ Hope March” de = a £9 158 My love’s Whisper. Words by Walter 
j “tla Violoncello and Double Bass ad fib. wa a SS Payton we 1 0 
i 60 Ballata ree nee vie ~~ &- | 
e 4 6H0A Violoncello and Double Bass ad lib. ue 2. Tartaglione, G. c 
46 Cinderella March ... ae 4 a i 108) Good night, Good night. Serenade. 
G64 Violoncello and Double Bass ad lib. aoe @ Words by Finlay Finlayson t 0 
ht 320 Marche Nuptiale .. sa a “6 0 (‘Cello obbligato, may be used instead of 
i | 320A Violoncello and Double Bass acl lib. 2 0 Violin) 
| j Poznanski, I. B. Tours, Berthold. 
4 . } 638 Gavotte Enfantine ... aM —.. iol 109 Brighter days to come. Words by Thomas 
| | H3SA ‘Cello and basso ad lib. ... ane a = = iH. Baylay a 0 
' 630 Military March ue ‘ise ee ig a ol 
|| H39A ‘Cello and basse ad lib. Sie v~ a2 2 VIOLIN, VIOLA AND PIANO. 
tee Saxy, R. A. De. Fowler, Charles. 
’ i 283 Encore! Easy Valse a3 — a 236 First Duet for Violin and Alto-Viola with 
‘aha ISSA Violoncello and Double Bass 2 0 Pianoforte mnreengentane nt i 0 
2 6 
’ 
inva VIOLONCELLO AND PIANO. 
: ' 
ina FOUR VIOLINS AND PIANO. Barri, Odoardo. 
Fowler, Charles. Six Drawing Room Pieces. 
; ; ' i Ol Grand Sonata Concertante “xe . 2 0 339 No.l. Largo 3 © 
i | } First movement separate ee an Oe 340) No. 2.) Pensiero 3.0 
inek aoe ; 341 No. 3. Serenata a 0 
Iga Papini, Guido. 342 No.4. Volkslied $3 0 
4 } 591 © Hope Mareh”? ; oe ah ; = 6 BAS No. >. Gondoliera... 3.0 
| a 4a ’Collo 6 Basso aa lib. i . a 344. No. 6. Saltarello ... 5 C 
Lt 665 Seone Champetre, Morceau de Genre ... 15) 0 enkert. F 
| ; j HOA Viola, ad Llib. ; xan nie a: a a f is em Y = 0 »). F ; 
| ) 665B Cello and Basso ad lib. iP eu . Bb 0 Aibuim oe Une oung,. pe =U. oul 
ai easy Pieces 
. | 279 Chant du Bercean ... 3 0 
' 280 Chez Grand’ maman 3 0 
i 4 } } VOICE, VIOLIN AND PIANO. 281 Le petit Troubadour 3 0 
i 282 ~L’Ange Gardieu 3 0 
| i Evans, Charles. The four together ¢ 0 
Bgivw 157 Ldream of thee. Words by Matthew L. : . 
: Downing ... < = © u ne Victor. 6 
. 27 Mélodie—Nocturne 
thy Papini, Guido. B M 
gtvw 105 Morire ! Romanza. The Words by Cesare eninge a ; , 
| ta | Lisei (English version by Alfred 498 Berceuse, edited by Ernest Gillet 3 0 
Bia Praeger) in G major 7 0 Cave. William R. 
i | 104 The same in F major 7 0 : : " 
: rj [wo Drawing Room Pieces. 
if Philp, Elizabeth. 36 No, 1. Réverie 3 0 
' , | Three songs, the violin accompaniment 87 No.2. Cavatina 3 0 
i | | : ad lib.. by Guido dy nn ihe ie 1 0 Gillet, Ernest. 
} 270 Younger ears, the words by F. E: Th: r —e ; 
4 | . - . we . : Thirty Transcriptions of easy 
, id ae Weatherly, M.A. ... se vs we 4 0 favourite Pieces. 
ra | 271 The song of the Galley Slaves. rhe - : ; ; 
i I | i words by M. KE. Braddon ' Lay eS 12 No.l. Valsette, from Op. Gs, 
: ‘ "72 Farvil! (Farewell), the word bry Oscar Ciuideo pins 3 6 
} IL. Kang of Sweden and Norway AB No.2 * Hope March” ’ 3 0 
| English and Swedish word ‘ w« £ © 544 No. 5. Serenade Mélanvoliyue ,, 3&0 
| ] 545 Wo. 4. Minuet ros Louis Nicole 3 0 
Romano, J. 546 No.5. Berceuse ... , 8 0 
} 107 In vain from clime to clime. words b 547 No. 6. Gavotte sk Charles Fowlr 3 O 
John Bampfylde ... ne - —e 2 548 No.7. ‘ Turkish Rondo" 3 0 
7 To be had of all Music Sellers in Europe and the United States of America, or the Publisher, 
} F. W. CHANOT, 73, Berners Street, London, W., 
, | And ARTHUR P. SCHMIDT, 154, Tremont Street, BOSTON,Mass., for the United States. 
| ; } Printed for the Proprictor by J. W. Wakeham, 4, Bedford Ter race, Church Street, Kensington, and 116, Uxbridge road, Ww. 
1 Published by Alan Palmer, 11 Ludgate Hill (eutrauce Ureed Lauc), E.U. 
: 
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JUST PUBLISHED. 


A TREATISE ON THE 
HISTORY’ AND CONSTRUCTION 
+f OF THE VIOLIN; 
BY G. FOUCHER, 


Hon. Sec. of the College of Violinists. 


THE VIOLIN TIMES, of April lth, says of this work:—*'The object of this litthe work is sufficiently 
icated by its title pave. Asa rule, condensed handbooks purporting to cover so wide a field of study as this 
had all that is suggestive and instructive condensed out of them, leaving a somewhat imperfect skeleton of 
undigested facts, clothed but partially with a few ancient truisms. ‘Lhe opusculum before us is surprisingly 
ree from these faults. It commences with a chapter in which the Acoustics of the Violin are simply and clearly 
alt with, after which comes a chapter devote io the component parts of the instrument, © The various 
hools” of violin-making are reviewed im tive chapters. and the lives of the great players occupy twenty-two 
nulequate pages. How ‘up te date” the book is, is shown by the record of Sivori’s death, more than probably 
he first notice that has appeared of that event in any volume devoted to the violin. The chapter on Bows and 
ry Makers, which concludes the Look is one of the best. Whilst this little volume (in whose compilation the 
uthor acknowledges the assistance of Mr. Brabazon J. Saunders) makes no pretence of being in any way a 
mplete treatise upon the subject of bow instruments, it is safe to say that, if every graduate of the College of 
Violinists has its contents at his fingérs’ ends, the alumni of that institution know a great deal more about their 
-iruments than ninety-nine out of every hundred violinists elsewhere in the civilized world.” 
THE STRAD, of March Ist. says:—* A valuable little book. Contains the principal features concerning the 
in. Students will find this work « very useful publication.” 


J. T. CARRODUS, Esq., writes :—‘* Many chanks for book. Very useful and interesting.” 
FE. POLONASKIT, Esgq., says :—-** The work is concise, to the point and up to date.” 
i. B. ALLEN, Esq., writes :—*1 think it quite a gem. Gives almost all that is known of the Fiddle Makers,’ 


J. HAROLD HENRY, Esq., F.C.V.. says:—‘ Very many thanks for your splendid book on the violin. 
Most useful to all students,” 


LD. HERON ALLEN. Esq.. writes :—“ J consider your Treatise on the History and Construction of the Violin 
the best elementary handbook I have yet met with.” ‘ 


\. J. RORERTS, Esq., writes as follows :—“ I cénsider yotr book an excellent Waltum in Parve of all the 

t iuportant facts concerning the History and Construetion of the Violin. |The works upon these subjects are 

<‘ly too voluminous and costly to be of general use, but your book is free from all elaborations and 
omplications and is at once comprehensive and interesting.” 
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